









































































































が『若い芸術家の肖像』（A Portrait of the Art-















































































































Krug）によるJoyce’s Visible Art: The Works of 


















ナー（Hugh Kenner）による “The Cubist Por-
trait”（1976），ロバート・スコールズ（Robert 




章“Searching for Modernism’s Genetic Code: 














































of Romance（1988）の第５章 “A Renaissance-
















































































― They sinned against the light, Mr Deasy 
said gravely.  And you can see the darkness 
in their eyes.  And that is why they are wan-
derers on the earth to this day.
On the steps of the Paris stock exchange 
the goldskinned men quoting prices on their 
gemmed fingers.  Gabble of geese.  They 
swarmed loud, uncouth, about the temple, 
their heads thickplotting under maladroit 
silk hats.  Not theirs: these clothes, this 
speech, these gestures.  Their full slow eyes 
belied the words, the gestures eager and 
unoffending, but knew the rancours massed 
about them and knew their zeal was vain. 
Vain patience to heap and hoard.  Time 
surely would scatter all.  A hoard heaped 
by the roadside: plundered and passing on. 
Their eyes knew their years of wandering 













は，ドガのこの絵について， “It represents the 
Jewish banker, speculator, and patron of the arts 
Ernest May, on the steps of the stock exchange in 


































Art has to reveal to us ideas, formless 
spiritual essences.  The supreme question 
about a work of art is out of how deep a 
life does it spring.  The painting of Gustave 
Moreau is the painting of ideas.  The deep-
est poetry of Shelly, the words of Hamlet 
bring our minds into contact with the eternal 
wisdom, Plato’s world of ideas.  All the rest 



















The powerful image of the winged horse 
surges through a watery universe in which a 
godlike rider is the source of a radiating light 
pouring over the entire canvas.  The style, 
and more particularly the imagery, of AE’s 
work was that of the Symbolists.  He used 
his painting to express literary, philosophical 
and visionary ideas and in many ways it was 












































第３挿話は，“Ineluctable modality of the vis-











































































おけるスティーヴンの“It is a symbol of Irish 






The problem seems clear enough: the 
narrow-gauge nostalgia of the Irish revival, 
whose adherents fail to realise that a cracked 
mirror, like a cubist painting, projects a 
multiple, not a singular, self.  Fragmented, 
maybe, but also authentic.  Instead of sincere 
devotion to a single self-image, it calls for 
a recognition that every person has several 
selves, which it is the labour of a lifetime to 
be true to.  In being true to a single image, 
the romanticist is inevitably being false 
to several others.  Modernist art, at the 
promoting of Wilde, recognised that the only 




















We turn from Clarke’s pictures and ﬁnd Miss 
Jellett a late victim to Cubism in some sub-
section of this artistic malaria.  She seems 
as heartily as any of the cubists to have 
adopted as motto Fuseli’s famous outburst, 
‘Damn nature.  She always puts me out.’
The real defect in this form of art is that the 






彼女の芸術論集であるThe Artist’s Vision: Lec-
tures and Essay on Artに収められた二つの論
文（“Modern Painting and Some of its Aspects”
と“The Importance of Rhythm in Modern 
Painting”）から明らかである。エルマンの
『ジェイムズ・ジョイス伝』によると，ジョ










女は，The Artist’s Vision 所収の論文“A Word 
on Irish Art”の中で次のように述べている。
The similarity of ideals between much 
present-day non-realistic art and the Celtic 
art of the Book of Kells, the metal work 
and the High Crosses is very striking.  The 
sense of ﬁlling and decorating a given space 
rhythmically and harmoniously, one of the 
ﬁrst principles of Cubist painting and subse-
quent non-realistic schools, is clearly shown 
in Irish work.  The forms are all enclosed 
and held within the limits of their outside 
shape; there is a wonderful play of interlaced 
rhythmically-organised movement running 
through all.  The realism, if any, is secondary 
to the element of form considered in pure 
























The incorporation of pictorial reception 
into the subject matter of painting could be 
followed throughout art history.  The ﬁgures 
pointing in Ecce Homo scenes would be 
typical, as would the subgenres of the self-
























































　“Does this  episode str ike you as being 
futuristic?”said Joyce.
　“Rather cubist than futurist,” I said.  “Every 
event is a many-sided object.  You ﬁrst state one 
view of it and then you draw it from another angle 
to another scale, and both aspects lie side by side 











　Nausikaa is the one pictorial episode in Ulysses. 
It is pre-eminently the episode of sensibility in 
both the emotional and physical sense.  Sight is 
the sense most in evidence, but nose, ear and touch 
reinforce the true organ of vision.  A picture of 
the seashore is built up in the novelettish narrative 
of the seductive Gerty, and that picture becomes 
rarer and denser in the tightly woven texture of 
Bloom’s unspoken thoughts. . . . If there is a parallel 
in the art of painting for Joyce’s swift, instanta-
neous shots of life it is in the act of Matisse, or, 
when Joyce’s vision is graphic rather than picto-
rial, the art of the draughtsman, Rodin, watching, 
ready pencil in hand, the model doing whatever it 
pleased in his studio.  For example. （216-17）　
７）Bruce Arnoldが引用している新聞記事は，Irish 
Statesman, 27 October 1923掲載のものが原典であ
る。Arnold 208の注を参照。
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